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1982, M.A J. W. Goethe University of Frankfurt/Main.
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1997 Habilitation. Qualified as full professor for media studies
with a thesis on the theory of media, University of Konstanz.

1983 - 1989 Teaching Appointment, Dept. of Theater and Film and additional teaching
in the Dept. of Northern American Studies, Free University of Berlin.

1993 - 1994 Assistant to the Head of the Academy of Media Arts Cologne.

1994 - 1995 Teaching Appointment, Academy of Media Arts Cologne.

1996 - 2000 Assistant Professor, Dept. of Art History, University of Siegen.

1998 Professor of Media Studies, University of Paderborn (replacement).

2001 - 2007 Professor of Visual Media, Braunschweig University of Art.

present Research Professor, Chair of New Media, University of the West of Scotland

1991 Art Institute, Offenbach, Dept. of Film
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1993 Art Institute, Zurich, Dept. of Film and Video,
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1994 Film Academy of Baden-Wiurttemberg

1995 Humboldt-University, Dept. of Cultural Studies, Berlin,
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2000 Merz Academy, Stuttgart
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2007 Graduate School “InterArts”, Free University Berlin

Eine Pfiitze in bezug aufs Mehr. Avantgarde - Studies in Film, Theater and Television,
(author), edited by Renate Méhrmann, Frankfurt 1991.

Intermedialitdt. Das System Peter Greenaway - (Intermediality. The Systems of Peter
Greenaway), (author), Wilhelm Fink Publishers, Munich 1998.

Video. Das reflexive Medium - Suhrkamp Press, Frankfurt 2005.
Video. The Reflexive Medium - MIT Press, Cambridge, Massachusetts 2008

Hybridkultur, Suhrkamp Press, Berlin 2010

Forthcoming in 2010:

Japanese edition of “Video.The Reflexive Medium” translated by Takeshi Ebine.
Sangensha Press, Tokyo.

FrauenFilmHandbuch - A Register of Women Film-makers, (co-author), Berlin 1984.
Frauen Kiinste. Kunst und Offentlichkeit - Catalog, (co-editor and co-author), Unna 1985.

Kunst und Politik der Avantgarde - (editor), Contributions by Russell A. Berman,
Jost Hermand, Thomas Y. Levin, Burkhardt Lindner and Yvonne Spielmann, Frankfurt 1989.

Bild - Medium - Kunst - (Image - Medium - Arts), German/English, (editor together with Gun-
dolf Winter), Wilhelm Fink Publishers, Munich 1999.

Special issue: What is Intermedia?, Convergence. The Journal of Research into New Media -
(guest edited by Jurgen Heinrichs and Yvonne Spielmann), University of Luton Press, vol. 8,
no. 4, 2002.

Special Issue: Remédier/Remediation, Intermédialités - (English and French), (edited by
Philippe Despoix and Yvonne Spielmann), no. 6, 2005.




Special issue: Hybrid Identities in Digital Media, Convergence. The Journal of Research into
New Media - (guest edited by Kerstin Mey and Yvonne Spielmann), Sage Press, vol.11,
no. 4, 2005

Special section: “CAA 2005: Hybridity: Arts, Sciences and Cultural Effects”, Leonardo,
Journal of the International Society for the Arts, Sciences and Technology, (guest edited by
Yvonne Spielmann and Jay David Bolter) MIT Press 2006, vol.39 no.2, pp.106-108,

and vol.39 no.3 pp. 214-221.

Art Journal: “Thematic Investigation: Forty Years of Video Art” - (organized by Yvonne
Spielmann), vol. 65, no. 3, Fall 2006.

Kultureller Umbau. Rdume, Identitdten und Re/Prédsentationen - (co-edited with Meike
Kréncke and Kerstin Mey), Transcript Publishers, Bielefeld 2007.
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pp. 49-68.

“Framing, Fading, Fake: Peter Greenaways Kunst der Regeln”, in: Film, Fernsehen, Video
und die Kiinste. Strategien der Intermedialitdt, ed. Joachim Paech, (1994), pp. 132-149.
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“Collage, die schénste Sorge eines Formalisten. Zur Historizitat von Bildformen”, in:
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“Digitalisierung. Zeitbild und Raumbild”, in: Der Film bei Deleuze/Le Cinéma selon Deleuze,
(German/French), eds. Oliver Fahle and Lorenz Engell, (1997), pp. 496 - 515 and 516 - 535.
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eds. Annelie Litgens, Katharina Sykora, Salon Press, Kéln (2005), pp. 220 - 234.

“Video: From Technology to Medium?, in: Art Journal, vol. 65, no.3, Fall (2006), pp. 54 - 69.




“Visualitat und Bildlichkeit im intermedialen Vergleich: Film, Video und Computer”, in:
Image - Problem?, eds. Slavko Kacunko and Dawn Leach, Berlin (2006), pp. 217 - 230.

“Audio-Visualisierung”, in: Zapping Zone, ed. Gerhard Johann Lischka, Benteli Press, Bern
and Zurich (2007), pp. 200 - 217.
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open structure of video”, in: Videonale 11, ed. Georg Elben, Kéln (2007): 132-148.
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pp. 117 - 135.

“Paul Sharits: from Cinematic Movement to Non-directional Motion”, in: Avant-Garde Film,
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Karl Priimm, Martin Richling, Schiiren: Marburg, (2008), pp. 26 - 38.

“An Interview with Steina”. Interview with Steina Vasulka by Yvonne Spielmann [republished
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Media Practices, Media Pioneers 1973-1990, eds. Woody Vasulka and Peter Weibel, ZKM and
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“Mapping Scapes of Sound and Vision”. Notes on the field work “Simultaneous Echos”, an
audiovisual installation by Masaki Fujihata (visual artist) in collaboration with Frank Lyons (mu-
sic composer) for ISEA 2009, Londonderry/Derry, Northern Ireland, in: ISEA 2009, 15th Interna-
tional Symposium on Electronic Art, Catalogue, 23 August - 1 September 2009, pp. 108-115.

“Reflexion des Fotografischen im visuellen Diskurs”, in: Fotografie im Diskurs
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“Video, ein audiovisuelles Medium / Video, an audiovisual medium”, deutsch/english,
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of the Viewer”

Valie Export. Media Anagrams

Virtual Arts in History and Present. Virtuelle Kunst in Geschichte und Gegenwart. Visuelle Strat-
eqies by Oliver Grau
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1986-1988

1989

1989-1990

1990

1991-1993

1994-1996

1998

2000-2001

2002

2003

2004

2005

2007

2008

2009

2010

Awards:

2009

Predoctoral Fellowship, University of Hannover.
Women Studies Research Fellowship, City of Berlin.

Postdoctoral Fellowship, Center Fellow at the Getty Center for the History of
Art and the Humanities, Santa Monica.

Research and Travel Grant for a Seminar with Leo Loewenthal
(UC Berkeley). Istituto Italiano per gli Studi Filosofici, Naples.

Postdoctoral Fellowship, University of Konstanz, Dept. of Media Studies.

Research Grant for the completion of the postdoctoral thesis (habilitation),
Deutsche Forschungsgemeinschaft (German Research Foundation).

Publication Grant for the habilitation thesis, Deutsche For schungsgemein-
schaft.

The Society for the Humanities Fellowship at Cornell University.
Fulbright Travel Grant.

Study and Conference Center at Bellagio Fellowship, The Rockefeller
Foundation.

Grant for Researchers in Residence, The Daniel Langlois Foundation,
Montreal.

Visiting Researcher, The Daniel Langlois Foundation, Montréal.

The Japan Foundation Fellowship.

Visiting Scholarship at National University of Singapore.

Carnegie Research Grant.

The Royal Society of Edinburgh ( International Exchange Programme).
The Great Britain Sasakawa Foundation Grant.

Carnegie Research Grant.

Carnegie Research Grant

Lewis Mumford Award for Outstanding Scholarship in the
Ecology of Technics, presented by the Media Ecology Association.




since 2001

2001-2006

2006

2009-2012

since 2010

1984-1988

1985

1984-85

1989

1991

1994

1998

2003

2007

Member of the “Centre de recherche sur l'intermédialité” at Université de
Montréal.

Committee member for the selection of exchange students of the German
section of Fulbright Commission.

Examiner for doctoral examination at University of Auckland, New Zealand.
Member of the European Science Foundation Pool of Peer Reviewers.

Member of intermedial and multimodal expert panel, Sweden

Film criticism for various film journals.

Internship, cultural section, State Radio (Hessen). Feature on the history of
cinemas in Berlin since 1945.

Organization of the women section at the Berlin Theater Festival.
Organization of the theater section at the Women’s Art Festival, Unna.

Organization of the symposium “Art and Politics of the Avant-Garde” (“Kunst
und Politik der Avantgarde”) Frankfurt/Main.

Organization of the symposium “Humanities and the Arts: a dialogue”
(“Wisssenschaft-Streit-Lust-Kunst”), Frankfurt/Main.

Public Interview with the British film-maker Peter Greenaway, Munich.
Public discussion with David Bordwell, Munich.

Organizer of the symposium “Images - Media Images - Images in Media
Arts”, University of Siegen, April 16-18.

Organizer together with André Gaudreault and Livia Monnet of the confer-
ence “Histoire et géographie d’un conept. L'intermédialité entre les savoirs”
at “Centre de recherche sur I'intermédialité”, Université de Montréal.

Participant in round-table talk “Partisans of Utopia” together with Boris
Groys and Klaus Staeck, Radio Feature, Deutschlandradio (German Broad-
casting), broadcasted Feb 10, 2007.

Consultant for the conference “Creative Industries” at Asia-Pacific Weeks,
Berlin, Sept 19-23.




chairs of panels:

1998 Chair of the panel and paper presentation on “Rereading Deleuze on
Cinema”, Society for Cinema Studies, San Diego.

1999 Chair of the panel: “Digital Imagery Theory: How Do we Reconsider Theo-
ries of the Analogue Representation?”, Society for Cinema Studies, Palm
Beach, Florida.

2002 Chair of the Panel: “Cultural Effects of Mediatisation and Digitisation”, Cul-
tural Studies Conference “Crossroads”, Tampere.

2004 Co-Chair of the panel and paper presentation at ISEA (International
Symposium of Electronic Arts) in Helsinki, Stockholm and Tallinn,
title: “Hybridity: Interfaces, Identities and the Arts”.

2005 Co-chair of the “Leonardo”-panel at the College Art Association Conference,
Atlanta.
2006 Chair of the session “Hybrid Spaces: New Forms of Mobility, Interactivity

and Virtuality”, Sixth International Crossroads in Cultural Studies Confer-
ence at Istanbul Bilgi University.

2008 Co-Chair of the panel “Eastern-Western Interaction in Digital Media”,
International Symposium of Electronic Arts 2008, Singapore.

2010 Co-chair of the panel “ Intermediality, Curatorship and Location”,
NECS (European Network for Cinema and Media Studies) conference,
Istanbul.

lectures, presentations:

1995 Lecture at the symposium “Time”, Vienna.

1996 Panelist at the International Conference “A Hundred Years of Cinema”,
Lodz.

1997 Paper at the International Symposium on Electronic Art (ISEA), Chicago.

Guest Lecture/Seminar at the University of lowa.
Lecture at the conference “Concept: Avant-garde”, Vienna.
1998 Paper at the International Symposium on Electronic ART (ISEA), Liverpool.

Keynote speaker at the Wisconsin Workshop “Peter Weiss”, Madison and at
the Peter Weiss Conference, Duke University, Durham.

Lecture series at the Center for Twentieth Century Studies, Milwaukee;
Cornell University, and the Humanities Institute at Stony Brook.




1999

2000

2001

2002

2004

2005

2006

2008

Lecture and Workshop at School of Television and Imaging of the University
of Dundee, Scotland.

Paper at the INVENCAO conference and talk at the Goethe-Institute, Sao
Paulo.

Paper at the Society for Cinema Studies conference, Chicago and at the
University of lllinois, Chicago.

Paper at the video festival “Dreamcatcher”, Kiev.

Lecture at the conference “Multimodality of Culture”, Tampere.

Paper at the College Art Association 90th Annual Conference, Philadelphia.
Lecture and workshop at the University of Montréal.

Paper at the Society for Cinema Studies Conference, Denver.

Paper at the College Art Association 92th Annual Conference, Seattle.

Paper at the 31st Congress of the Comité international d’histoire de I'art
“Sites and Territories of Art History”, Montréal.

Lectures and workshops in Montréal: Goethe-Institute, The Daniel Langlois
Foundation and Université de Quebec a Montréal.

Lectures at Georgia Tech University, Atlanta, Arizona State University and
Santa Fe College.

Lectures at Kyoto Seika University and IAMAS, Japan.

Paper at the conference “Body-Media-Imagination”, Irvine, jointly organized
by Free University Berlin and UC Irvine.

Lectures at University of Auckland and University of Waikato in
New Zealand.

Lecture and workshop at “Eikones: Iconic Criticism”, University of Basel.
Lecture at Glasgow School of Art.
Lecture at Royal College of Art.

Lectures at Lasalle College of the Art and Nanyang Technological University
in Singapore, and at Universiti Sains Malaysia, Penang.

Lecture at the conference “Technology and Desire - The Transgressive Art
of Moving Images”, ZKM - Center for Art and Media, Karlsruhe.




2009 Lecture at Royal College of Art, London.
Lecture at Lancaster University.

Lectures at Kyoto University, Rikkyo University, Tama Art University,
Tsukuba University und Tokyo University of the Arts, Japan.

Paper at the conference “Expanded Cinema”, Tate Modern, London.
Keynote Lecture at ISEA (International Symposium on Electronic Art),
Belfast.

Lecture at “See this Sound” Symposium, Ludwig Boltzmann Institute, Linz.

Keynote Lecture at XIl. International Cinema and Media Studies Conference
in Transylvania, Romania

2010 Lecture at Sotheby’s Institute of Art, London

Lectures and workshops at University of New South Wales, Sydney and
University of Technology Sydney

(c) 2010 Yvonne Spielmann “



